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Abstract

There have been efforts at research into biblical literature, particularly from the socio-
historical and doctrinal perspectives. However, little attention has been given to the literary
and stylistic analysis of the Bible. The devotion to the sacredness of the biblical text has
short-circuited the needed attention to a proper literary critique of the narrative. This study
therefore is a close critique that foregrounds the literariness of the Bible with particular
reference to the King James Version of the Books of Proverbs and Ecclesiastes. Thus, the
study goes beyond the works of scholars like Alter, Kermode, Norton, Damrosch, Gardiner,
and others which have only focused on biblical intertextuality, theological and socio-
historical interpretations of the Bible.

Literary stylistic approach from the perspective of Formalism and New Criticism was
adopted for this study. This approach was used to examine the stylistic resources, literary
forms and functions of the selected texts within the framework of the Bible as a literary piece.

The Books of Proverbs and Ecclesiastes draw upon a knowledge of philosophy, history,
orature, sociology and culture. The literary stylistic approach proved an effective way of
making the Proverbs and Ecclesiastes meaningful to their users and also established the
credibility and relevance of literary biblical studies as different from doctrinal biblical
studies. The development of a literary theory such as Bible as literature, Formalism and New
Criticism, enable us to look at the Bible from the perspective of its literary elements. Instead
of emphasising the Bible solely as a sacred text, this study enables us to acknowledge it as a
literary text with literary features. There are recurrent patterns in the theme, imagery,
structure and style of the selected texts. The figurative devices employed advance the
persuasiveness of the style. Without ignoring their essentially religious contexts, the study
shows the conscious literary framework that shapes meaning and interpretation in Proverbs
and Ecclesiastes and intensifies their degree of literary appreciation.

The study extends the frontiers of extrinsic literary criticism. It has implications for scholars
and teachers of literature, religion and culture, who are strategic, not only in situating literary
studies within the context of moral instructions, but also in locating biblical values within
literary texts. The use of the literary perspective enables the two books to be viewed against
the socio-cultural background of the society, from which they emerged, thereby providing a
more rounded appreciation of their contents. Literature thus has distinctive characteristics that
make a literary approach to the Bible a worthwhile scholarly venture.

Key words: Biblical literature, Proverbs, Ecclesiastes, Literary Stylistics.
Word count: 410

Xi
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CHAPTER ONE

GENERAL INTRODUCTION

Introduction

This chapter provides the background from which this work has been written.
It discusses the relationship between the Bible and literature and gives a synopsis of
each of the selected texts. The chapter also focuses on the aim, objectives and
statement of the problem. In addition, the chapter provides the scope and delimitation
of the study, justification of theory, texts and version, and the significance of the

study.

Background to the Study.

The Bible is central to the understanding of many works of literature. The
influence of the sacred text on literary productions is certainly not in doubt. Biblical
allusion and intertextuality abound in literary works. John Bunyan’s Prigrim’s
Progress, Milton’s Paradise Lost, Alighieri Dante’s Descent into Hell, works of
William Shakespeare and that of William Blake, for instance, and several other
poems such as Anion’s ‘Dream of the Rood’, Eliot’s ‘Journey of the Magi’ and
Chaucer’s Canterbury Tales are easily appreciated within the context of the Bible.
While possibilities of biblical influence on literary works are overt, some are,
nonetheless, subtle. In the Narnia Chronicles, C. S. Lewis typifies the biblical
character of Jesus Christ as the character of Aslan the lion, retelling certain events in
the life of Jesus to children in a way that can be easily understood. In The Tempest,
for instance, Shakespeare admits that while he controls the destiny of his characters,
the ultimate control of life goes beyond individual human power. Recognizing the

transient nature of the actors in the play, Shakespeare parallels the Psalmist: "For he

1



knoweth our frame, he remembereth that we are dust.” (Ps. 103:14). In Hamlet,
Shakespeare says: "What a piece of work is a man; how noble in reason; how infinite
in faculty...in apprehension how like a God." A reader of the Bible would easily relate
this expression to the submissions of David in Psalm 8 about the incredible potentials
of man.William Blake holds the view that the Bible is not just about morality and
theology, but essentially one of poetry and energy. Indeed, “the whole Bible is filled
with imagination and visions from end to end and not with moral virtue”. (cf. Norton,
2000:50). One of his poems, ‘The Tyger’ from the collection Song of Experience is
arguably an additional description of God’s creation. (Job 40 and 41).

Warshaw (1978:31) and Gabel.et al (2006:1-2) have gone ahead to explain
the extent to which any work of art can be applied to the Bible. They hold the view
that the Bible has the quality of multi- disciplinary application. There is perhaps no
other text that enjoys the same universal significance as the Bible. The Bible is a text
whose interpretation and criticism whether literary, cultural or historical, has elicited
composite behaviour from people of different races. The biblical text has been
appreciated for quite a long time by readers and scholars as a literally manifested -
book format with a theological orientation (Gitay, Y 2006:633).This biblically-
oriented theological movement, which has focused on the religious meanings of
particular historical events and the lessons to be drawn from such interpretations, has
not given much room for scholarly and cultural examinations of biblical text.

It therefore becomes imperative to begin to address more vigorously than before
the literary value of the Bible with particular reference to some literary features and
characters as they relate to selected aspects of the Bible. This study thus seeks to use

the critical approach of Formalism and New Criticism to find out how much of
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1.3

literature is in the Bible. This is done through a multi-dimensional incursion into the

disciplines of religion, literature, philosophy, sociology and orature.

Motivation for the study

This research is motivated by the fact that several studies have been carried
out on the Bible using different approaches such as sociological, historical,
theological and psychological, without much consideration for the literary and
stylistic content of the sacred text. This study, using the Books of Proverbs and
Ecclesiastes, for comprehensive illustration, will examine the stylistic and resources
of the Bible. The work is, therefore, a necessity as it will certainly fill one of the gaps
created by inadequate research on literary stylistics and the Bible as observed by

scholars (Estes, 1995), Gottwald, 1985)

Statement of the problem

There has always been a theological approach to the study of the Bible in
general and the selected texts in particular. Even scholars who subscribe to the
literary nature of the Bible do not feature it in their commentary (Leonard Ryken and
Phillip Ryken 2001:11). The effect of this is that the concept of Bible as literature has
tended to be essentially head knowledge. Estes (1995:415) and to some extent
Gothwald (1985), hold the view that the literary criticism of the Bible has not
received the same level of scholarly attention given to historical and theological
issues. Central to this dilemma is the fact that the literary value of the Books of
Proverbs and Ecclesiastes has not been fully explored. Scholars have often
interrogated the unsystematic nature of Proverbs and Ecclesiastes (Hilderbrant

1988:207). The research problem then is that the selected texts of the Bible have not
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been given much literary investigation. While general statements about the literary

nature of the two books have been made, the situation and the application of literary

genres within the biblical context have not been intensive.

Our interest then is mainly to find out:

Why has much work not been done on the stylistic analysis of the Bible?
The relationship between Bible and literature.
The literary value of the Bible

What make Proverbs and Ecclesiastes critical to a literary discourse?

Research questions

The study seeks to provide answers to the following questions:

RQL.
RQ2.

RQ3.

RQ4.

RQ5.

RQ6.

What makes the Bible fit for a literary enquiry?

How literary are the Books of Proverbs and Ecclesiastes?

How does a theoretical approach advance the justification of literariness of the
selected texts?

Does a literary criticism of Proverbs and Ecclesiastes draw upon other forms
of knowledge?

What does a literary criticism of the texts reveal?

What is the importance of this discourse to literary study?



1.5

Research methodology/Theoretical framework

The study is based on literary stylistics from the perspective of Formalism and
New Criticism. Literary stylistics is the critical approach which focuses on the
“literariness” of texts. It examines the features that make the text a work of literature
as opposed to history, journalism, travelogue, and the essay. In order to achieve this, it
looks at those aspects of the literary artist’s imagination and creativity as
demonstrated in his style. These aspects include the way in which he selects and uses
figures of speech, and the way in which they help to realize the theme and subject
matter of the literary work. This methodology is especially important to the study,
because it will show precisely how Proverbs and Ecclesiastes, as two books of
Christianity’s principal sacred texts can also be considered literary in the sense of
being works of literature, even though it has been clearly acknowledged that that is
not their primary aim. .

Formalism is a critical approach which buttresses and strengthens the case for
literary stylistics as a methodological approach for this study. Its most significant
feature is the way in which it seeks to focus intensely on the text itself to the almost
total exclusion of extraneous contextual issues which serve as the text. Formalism
major proponents (Viktor Shlovsky, Yuri Tynianov, Roman Jakobson, Vladimir
Propp, Boris Eichenbaum, Grigory Vinokur) preferred to see the literary text as
complete, neither requiring or needing an external context to explain or justify it, or
give it validity.

The significance of this approach for the study is that it provides vital critical
tools which enable the research to “sidestep” the almost overwhelming religious,
spiritual and sacred contexts in which the Bible is immersed which has made it so

difficult to approach it as a literary text. Formalism, in other words, provides the study
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with a conceptual third eye with which these two books of the Bible can be viewed, at
least temporarily, as literary texts , without regard for their sacred status.

New Criticism is similar in its near-total focus on the text qua text. The
principal proponents of New Criticism (Browth John and Cro Ramsom) felt that too
much of the literary critical methodologies of their day concentrated on issues which,
strictly speaking, lay outside the purview of the text. They believed sincerely that the
literary text was so holistically complete that meaning could be found by
concentrating solely on the text and nothing else. Indeed, they argued that New
Criticism offered the purest, most objective, most trustworthy and most scientific
analysis of the literary work. Like Formalism, New Criticism offered tools which
enable the study to go beyond issues of religion and spiritual significance and focus
on the two books as literary texts from which an understanding can be successfully

derived based only their status as literary texts and nothing else.

The Bible as Literature: Formalism and New Criticism

The crux of formalist criticism is the discovery and explanation of form in the
literary work. The approach assures the autonomy of the work itself and thus the
relative unimportance of extra- literary consideration- the author’s life, his times,
sociological, political, economic or psychological implications (cf. Guerin et al
1979:70).The formalist places great importance on the literariness of those qualities
that distinguish the literary form from other kinds of writing.. Neither the author nor
the content is crucial to the formalist. It is the narrative that speaks while the form
constitutes the content. Raji-Oyelade (1993:3) believes that the link between Russian
Formalism, New Criticism and phenomenology, and its extension into structuralism,

semiotics and reception theory provides the synthetic ground for the primacy of



reading as the real authorizing process of a literary text, an enterprise that appropriates
a critical space for itself and becomes a new writing.

It is not out of place to note that Russian formalism, a literary concept of the
20™ century marks an important departure from theories of literature associated with
particular individuals which existed before the 20™ century, all of which include the
idea of Plato, Aristotle, Horace etc. The main thrust of formalist scholars, was the
science of language. Their fascination with language was translated into a deep
interest in the language of poetry. This literary interest culminated in their disdain for
all the previous theories of literature, which they regarded as chaotic. To these
formalists, the existing approach to literary criticism was unsystematic and
unscientific: it was disorderly and had no clear-cut identity of its own. The initial
concern of the formalist, it will be recalled, was that literary study should have its
own identity, must be scientific, systematic and capable of generating its internalised
terms of reference. Fundamental to the formalist argument is that if literary study is to
be scientific, what would shape its conduct must come from literature (cf, Jefferson,
(1987:20-222). This naturally leads to the concept of literature. What is literature? In
responding to this poser, the formalists, in dislodging all the mimetic theories of
literature, contend that all the previous attempts to describe the literature as the
expression of the psychology of its author are not acceptable. Rather they respond to
the question of literature by drawing attention to the principle of difference and
opposition.

Central to the formalist school are a number of concepts. Primary among them
and relevant to this discourse are defamiliarisation and literariness. Defamiliarisation
is essentially a process rather than a concept. A process that is understood in terms of

other concepts that it may be different from or opposed to. In applying



152

defamiliarisation, to literature, the formalist observes that there are two basic qualities
of language which include the ordinary and the poetic. While ordinary language is
marked by the fact that it is the language of everyday usage, Roman Jakobson
describes poetic language as organised violence brought on ordinary language. In
other words, poetic language is the product of the defamiliarisation of ordinary
language. It is everyday language made strange. The other key formalist concept,
literariness, raises the issue of what literature has that will serve as justification for
systematisation. Literariness, which makes for science in literary study, is seen in the
context of specifics, that is, with reference to specific items that are capable of being
isolated. These are items of literature that are determined and which support

statements about literature that are not in conflict.

Formalism and poetry

Formalists see the working of the principle of defamiliarisation in terms of
organised violence being committed against ordinary speech. When organised
violence is brought against ordinary speech, ordinary speech is made strange. The
result is poetic speech or poetry. To the formalist, poetry comes alive when ordinary
speech is defamiliarised. First is the argument that in using the ordinary speech,
certain elements of sound, certain phonemic features operate in the habitual mode
such that sound is not given conscious attention, but for the purpose of poetry, it
becomes necessary for the principle of defamiliarisation to come into play and in the
process there is a “roughening” up of sound. There is an implying element of
experience at the level of sound in order to make sound strange. . This is as a result of
conscious attention being brought upon phonemics of sound and certain devices are

involved and these devices are formal elements which are located at the level of form.
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Literary devices such as alliterations, constituted by assonance and consonance, other
elements such as rhyme are enabling devices which convert ordinarily into the
strange.

Formalists argue that in a conversational situation, a speaker does not
ordinarily arrange for certain sounds that are consonant to be similar or be repeated in
a speech segment to bring about particular rhythmic effect. These strategies involving
poetic devices are simply product of defamiliarisation which constitute an opposition
of the poetic to the ordinary variety of speech. There are lot of figures, devices that
relate to sound which are not found in everyday communication or scenario. but
which are necessary for the conversion of the ordinary into poetic. In essence poetry
is the defamiliarisation of ordinary speech. Poetic language is concrete prose. To
achieve a poetic line, the formalists argue, it is required to leave the habitual. The use
of rhyme, rhythm, figures of speech is unusual in everyday language. The idea of
juxtaposing the Bible with literature is an incursion of defamiliarisation. The Bible is
a sacred text which should be seen fundamentally as such. Appreciating the biblical
text therefore from the literary perspective, is a deviation from the norm. The various
literary strategies are products of defamiliarisation involving the opposition of the

poetic to the ordinary variety of speech.

New Criticism

With New Criticism came a more systematic and methodological formalistic
approach to literary criticism. The new critics included a teacher —scholar-poet John
Crowe Ransom and some young scholars such as Allen Tate, Robert Penn and
Cleanth Brooks. The ideals of New Criticism included the perception of literature as

an organized ‘tradition’, the importance of strict attention to a form of conservatism



related to classical values, the ideal of a society that encourages order and tradition, a
preference for ritual and the rigorous and analytical reading of literary texts. The New
Critics were in search of precision and structural tightness in the literary work. They
favoured a style and tone that tended towards irony; they insisted on the presence
within the work of everything necessary for its analysis and they called for an end to a
concern with matters outside the work itself (cf. Guerin et al 1979:75). Also central to
this critical approach was the advancement of clear reading and detailed textual
analysis of poetry rather than an interest in the mind and personality of the poet,
source, the history of ideas and political and social implications (cf. Cuddon
1979:412).

Under the general spectrum of ‘New” literary criticism in secular literature
associated with literary critics such as Northrop Frye and | A Richards, it is possible
to situate the Bible as literature. This approach emphasizes the uniqueness and
distinctiveness of each literary product and seeks to analyze the peculiar conventions
of genres, rhetorical devices, metaphor and irony, and the overall resulting unity and
effect. This approach focuses in part on the stylistic devices and verbal formulations
which tend to be of the sort that previously drew the attention of biblical form critics
and tradition critics. New literary criticism however looks at the rhetorical texture of
the work as a finished whole rather than viewing it as a chronological line of
development from small unit through larger cycles to the last stage of composition. In
this sense the Bible as literature movement is closely related to rhetorical criticism as
a spin off from form criticism that seeks to establish the literary individuality of text
by analyzing their arrangements of words, phrases and images that structure from
beginnings and endings, sequences of actions, or argumentation, repetition, point of

focus and emphasis and dynamic interconnections among the parts.
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It is instructive to observe that New Criticism, and to some extent Formalism,
stresses close readings of the text itself. As a strategy of reading, New Criticism views
the world of literature as an aesthetic object independent of historical content and as a
unified entity that reflects the collective sensibility of the artist. According to Raji-
Oyelade (1993: 1), the refined but traditional scholarship of New Criticism, which
was essentially interpretative and fixated to the text, contributed immensely to the
“death” of the author. The rise of the reader sets the ordinary project of competing
literary discoveries beyond mere ontological interpretations. In reading, there is a
dynamic will to construct models of interpretative processes, to be analytic. Literary
texts ceased to be observed as inactive, static and monumental.New Criticism
confines itself to careful scrutiny of the text and a formal structure of metaphor,
paradox, ambiguity, irony, etc.

The study however acknowledges that: “all theories leak and old assumptions
give way to new ones” (cf. Osundare 1993:9). Formalism and New Criticism have
their own weaknesses. The absorption with details, their obsession with intensive
rather than extensive criticism, their relative relevance with poetry rather than the
novel and drama are sore areas for the formalist school (cf. Hugh Holman (1955:238).
Besides, scholars have stressed the restriction of formalist criticism to a certain kind
of literature that has proved to be amenable--lyric poetry generally but especially
English poetry of the 17" century and the modernist poetry that stems from Ezra
Pound and T S Eliot. New critics tended to ignore or undervalue some poetry and
other genres that do not easily respond to formalist approaches. (cf. Guerin et al
1979:117). The dilemma increases whenever the language of the literary work tends
to approach that of a philosopher or the critic. The formalist approach, as is often

observed, tends to overlook feelings and is somewhat cold in its assumption with

11



1.6

1.7

details. Langbaum (1970) has certified New criticism as sick of its very success
because ‘“we are all New critics whether we like it or not in that we cannot avoid
discerning and appreciating wit in poetry, or reading with close attention to words,

images, ironies and so on” (11).

Purpose of the study

While there have been efforts at research into biblical literature particularly
from the historical, doctrinal and theological perspectives, there appears to be no
comprehensive study on the literary genres, forms and functions of the Bible. Even
when attempts are made to address some literary features in the Bible, as Alter (1981,
1985) and Ryken (2001) have done, several questions still remain unanswered. The
present study attempts to fill the existing critical gap by examining in details the
literary features, genres, forms and functions of the Books of Proverbs and
Ecclesiastes. Within the scope of biblical scholarship, there seems to be an emphasis
on the study of theology. The literary and stylistic dimensions to the Bible are
relatively neglected; therefore studies in this area are scarce. This present study is
intended to fill this gap.
Significance of the study

The study is designed to meet the following challenges:
First, it will help us to appreciate the Bible and in particular, Proverbs and
Ecclesiastes better. In other words, this work is an effective way of making the
selected texts meaningful to their users and thereby establishes the credibility of

literary biblical studies as different from doctrinal biblical studies. Coupled with this,
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the study is designed to identify the literary-stylistic elements in the texts. Also it will
bring out the socio-cultural, historical and linguistic contexts of the texts.

explained some of the reasons for the scholarly neglect of a literary and stylistic
analysis of the sacred text by identifying the misconceptions of a literary approach to
the Bible. Such fallacies include the position that a perception of the Bible as
literature betrays a liberal theological bias; that the idea of Bible as literature is a
modern one that is foreign to the Bible itself; that to speak of the Bible as literature, is
to claim that the Bible is fictional; that to approach the Bible as literature means
approaching it only as literature, and that to say that the Bible is literature denies
divine inspiration. While these positions have been proved to be misleading, they
have however constituted limitations in literary and biblical scholarship. While
fictionality is not strange to literature, it is not an essential element of literature. The
properties that make a text literary are not affected by the historicity or fictionality of
the material. A text is literary based on the writer’s selectivity and moulding of the
material and the style of presentation, regardless of whether it happened or is made
up. A literary study of the Bible is also by no means a modern phenomenon. The
writers of the Bible refer with technical precision to a whole range of literary genres
in which they write. Some of the forms we find in the Bible correspond to the literary
forms that were current in the author’s immediate culture. Besides, analysing the
Bible as literature does not mean abandoning the special authority that Christians
ascribe to the Bible. Nor does it mean that readers will not pay equal attention to other
aspects of the Bible. The Bible requires different approaches and the literary approach

is just one of them.
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1.8

Finally, and as Gross, (2009:2) has observed, a major reason why a literary
approach to the Bible has suffered from the lack of scholarly attention is because of
the fear that the literary investigation might assault the sensibilities of readers and in
response, might abandon their faith entirely or minutely. This research reveals that the
Bible possesses its own distinctive stylistic attributes as well as general literary
features. In other words, while this research shows the reliance of the Bible on
literature, it also highlights the concepts they both share. This work will serve as a
reference material for further study. In view of the relative dearth of stylistic research
in biblical literature, the significance of the present work becomes all the more telling
in its choice of the literary and stylistic approach to the study of the Bible in general

and the Books of Proverbs and Ecclesiastes in particular.

Choice and justification of the primary texts and version

The two texts of the Bible, Proverbs and Ecclesiastes, are purposely selected
partly because they project unified themes and belong to a common tradition of the
wisdom literature of the Old Testament. They share high literary merit and an interest
in everyday life and the desire to create order out of human experiences. While they
offer no single theology that can be described as ‘wisdom’ theology, they nonetheless
display a common concern for the conditions of human life and for human experience
as the basis for theology. Their conceptual origin is of a world created and therefore
ordered, but they disagree on whether man is capable of perceiving that order. They
agree that the path to wisdom is through experience, but whether an underlying order
can be construed from human concrete experiences is debatable.

The preference for King James Version of the Bible for this research is

informed by its unique literary and stylistic content. It is instructive to note that 400
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years after it was first published; the King James translation has continued to occupy a
central place in literary interest and investigation. That the language of King James is
essentially poetic is self evident in its creative choice of words, imagery, symbolism
and style. . Backwell (2010) has observed that the King James Bible has shaped the
English language, noting that from an early age, children were encouraged to learn
biblical verses by heart, with the result that for generations, written and spoken
English was shaped by the language and imagery of King James Bible, adding that the
translation has been a source of inspiration to poets and dramatists such as Milton and
Shakespeare. Iris Murdock (in Backwell: 2010) presents the picture in graphic terms
when she observes that “the King James is a great piece of literary good
fortune...when language and spirits conjoined to produce a highly unique eloquence”.
Contrary to myths that have grown up around it, as David Norton has
demonstrated, the King James Bible only gradually and fitfully became synonymous
with “Bible” in the English-speaking world, by the nineteenth century. However, it
was hailed as a literary achievement rivaled only by Shakespeare. This celebration
came at the expense of its consideration as a sacred text. But before this apparent
triumph of literature over religion transpired, there were writers who very much
revered the Bible as “holy”, and still esteemed it as a Word, more to obey than to
admire, but who nonetheless spoke passionately about its literary power. Hawkins
(2010:203) has noted that at roughly the same time that Lowth was writing about the
poetry of the Bible and the King James Bible was on its way to apotheosis, the Bible
was also (at least among the intelligentsia) something of a neglected masterpiece.
William Blake, flavouring his diction with King James Bible language has worked to
build a poetic Jerusalem. His notion of the Bible was highly “idiosyncratic and

heterodox”. It stood replete with “imaginations and visions from end to end”. Blake
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1.9

observes that Jesus and his disciples were all artists, and both Testaments of scriptures
together formed the “the great code of art” (Blake 1978: 1665). Although William
Wordsworth was not as visibly “biblical” as Blake, he celebrated the poetic vision of
the King James Bible in his preface to the revolutionary Lyrical Ballads (1800).
Coleridge, Wordsworth’s friend, praised the Old Testament as “the true model of

simplicity of style” (Norton, 1993:ii.).

Scope and delimitation of the study

There have been diverse approaches to biblical studies. These include the
religious/theological/doctrinal, historical and linguistic among others. The religious
and doctrinal approach to the Bible, for instance, cannot be overlooked. This is
because, the religious uses to which the Bible has been put, have their clear and
exclusive place in biblical interpretation—as distinct from the historical. Gabel et al
(1986: 307) have observed that religion has drawn from the Bible sacred history,
theological doctrine, moral precept, ecclesiastical structure and practice, ideas about
the old times and personal guidance. In other words, it is possible to approach or
analyse the Bible purely from a doctrinal perspective, bearing in mind the Christian
values inherent in the Bible, and drawing attention to our relationship with God and
what happens when we die, thereby enphasising the relevance of interpersonal
relationship and how Christians should organize themselves. However, the limitation
of a religious approach to the Bible is not far to seek—those who apply the Bible in a
religious way must first select from the sacred text what seems to them to be
significant and then must interpret it in such a way as to make it consistent within

itself and relevant subjectively.
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Besides, historical approach, especially nurtured in the universities, has
focused on philology, grammar, sources, and redaction history. Ryken (1987:20)
believes that theological approach, especially cultivated in the seminaries, has often
reduced the Bible to a system of abstractions and propositions. Although both
historical and theological approaches have legitimate concerns, in practice they fail to
read the Bible adequately on its own terms before using its data for other purposes. As

Thompson (1978:9) notes:

When biblical interpretation is dominated by historical and
theological concerns, the world in the Bible tends to be
passed by too quickly in order to relate it to one of the
other two worlds. At its worst such biblical interpretation
tends to level out the fantastic world of the Bible for the
sake of either historical credibility or theological viability.
It does not allow a reader time to enjoy and to savor that

wondrous world.

Literature is also one pronounced way of approaching the Bible. Deductions
will be based on findings from the poetic and wisdom books and will focus on the
Books of Proverbs and Ecclesiastes. The present research work is based on a literary
approach to the study of the selected texts of the Bible. It is possible to x-ray
appreciable number of literary forms found in the chosen texts which correspond with
the forms and figurative expressions found in conventional literature and works of
writers such as Shakespeare, Marlowe, Brecht, Dickens, Bronte, Soyinka, and
Achebe, to mention just a few. It examines the poetry of Proverbs and Ecclesiastes. In
addition, the study, using the tool of stylistic analysis, identifies the peculiar stylistic

features of the Bible.
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Stylistic analysis, and more specifically, literary analysis, assumes from the
outset, that most critical evaluations of literary text tend to focus on the subject matter
and themes of the literary texts. In achieving this end, they look at character, point of
view, dialogue, setting, plot and other aspects of the texts to help them understand and
explain what the text is saying. Literary stylistics, unlike most thematic critical
approaches, does not focus on the what of the text, but on the How of the text; not on
what the literary text is saying but on how he is saying it. As has been demonstrated in
Formalism and New Criticism, the How- the style- of a work of literature is not just
essential for understanding the What- the subject matter- and theme — of the work of
literature, but that , more importantly, it is fundamental to the very status of the
literary text as a work of art. In other words, without an acknowledged literary style, a
text simply cannot be recognised as a literary text in the first place. While situating
Ngugi and Okara, for instance, within literary stylistic framework, Fashina (2009:77)
has observed that in The Voice as well as in Ngugi’s works, a corresponding literary
stylistic pattern is noticed in these writers’ valorization of the “voice”, essentially a
female voice, as a complex symbol and an elaborate metaphor that always acts as
ever-present guiding spirit (a kind of dues-ex machina “that encourages and propels
the male protagonist to action.

This study investigates the literary value of Proverbs and Ecclesiastes. This is
achieved through a detailed analysis of various literary forms applicable to the
Proverbs and Ecclesiastes. The approach to biblical studies as well as the position of
the present research on the Bible differs from that of earlier studies which read the
Bible essentially as a theological document. This approach enriches the literary
horizon and makes the Bible enjoy inter-disciplinary appreciation and universal

applicability.
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1.10

1.10.1

Contextualisation of the texts
In this section, we shall give a synopsis of each of the texts under study.
It is hoped that this will provide the basis for the analyses that follow in the next

chapters.

The Book of Proverbs

The book of Proverbs is the 20" book of the Bible. It has 31 chapters and 852
verses. The original Hebrew title of the Book is “Mashal”. When this title was
translated into Greek and Latin, it took several forms such as: taunt song (Mic. 2:4),
byword (Ps. 44:14), discourse (Num. 23:7), allegory (Ezek 17:2) and proverbs (Ps.
49:4) (Hinson 1974:104). The English title has its roots from the Latin vulgate Bible
title “Proverbia”. The book of Proverbs is a collection of moral/philosophical maxims
and connected poems of a wide range of subjects that provoke further thought or

admonition on how to behave.

1.10.1.1 Historical background

The Old Testament contains thirty-nine (39) books which, according to the
Jewish classification, are divided into three main classes namely: Law, the Prophets
and the Writings (Schneider 2002). The Writings include: Psalms, Proverbs,
Ecclesiastes among others.. These were not finally accepted as being part of the
Scripture until after the time of Christ. The writings were further divided into three
groups with Proverbs, Psalms and Job forming the first group as known as wisdom

literature. (Hinson1974).
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This kind of writings, such as the book of Proverbs, is usually passed on, from
one generation to the other orally. A close study of the present Hebrew text of the
book of Proverbs would reveal that the primitive wording of the pithy sayings has
experienced numerous alterations and modifications in the course of its translation.
This fluid status is essentially a function of the mode of preservation, which is oral
(Gigot 1911). Buttressing the place of orality, Hinson (1969:101) avers that:

The Hebrews possessed a number of wisdom-
utterances that probably circulated at least partly
in oral form prior to being collected and
preserved in writing. These sayings enshrined
certain truths gleaned from the experiences of
life,... they ultimately reached back for their
inspiration and vitality to the distinctive features
of the Israelite faith.
Wisdom literature writings have always passed on from one generation to the

other and similar writings have been found among the Egyptians, in Mesopotamia and
Palestine, from very early times (Hinson 1974). Therefore, the presence of the
crossover motif as applicable to some Egyptian and Assyrian nature in the book of

Proverbs is not out of place.

1.10.1.2 Authorship and date

The authorship of the Book has continued to generate debate among scholars.
(Whybray, 1994: 11-61; Fox, 2000: 326-330; Lenzi, 2006: 690). However, it is
possible to identify four authors: Solomon, men of Hezekiah, Agur and Lemuel
(Proverbs 1:1, 25:1; 30:1; 31:1). Chapter one of the book of Proverbs expressly states
the author of most of the proverbs in the book when it says: “These are the proverbs
of Solomon the son of David, King of Israel.” On the strength of biblical sources, it is
not out of place to say that Proverbs Chapters 1-24 were written by Solomon, who is
acclaimed to have been the wisest man that ever lived and wrote over 3000 proverbs.
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Some scholars have however argued that Solomon alone did not write all the proverbs
accredited to him; that it is a contribution of many unknown authors. Some do not
even acknowledge that he wrote any of the proverbs (Story, 1945: 319). The core
strength of this argument is that wisdom literature was very common in the Middle
East, the geographical area to which the Jewish people belong. Other scholars have
pointed to the resemblance between the Syriac, Babylonian, Egyptian and Ugaritic
wisdom literatures and the Biblical proverbs (Story, 1945: 319-321) which make them
to believe that not one author wrote the proverbs. Indeed Bryce (1972: 145) and Fox
(1997: 613) regard the book of Proverbs as an aspect of wisdom literature which was
widespread in the ancient Near East — Egypt, Syria and Palestine. Lenzi (2006: 690),
in examining the first nine chapters supposedly written by Solomon, observes that
“these poetic lines do not show signs of originating from one author.” In the same
way Fox (2000: 326-330) claims that those chapters are a series of reflections from
several authors inserted into what is now chapters 1-9, probably at various times.

The Bible also shows that some of the proverbs, for instance, Chapters 25-29 —
though supposedly proverbs of Solomon were actually collected by advisers of
Hezekiah, King of Judah (Proverbs, 25:1). Hence, even though there is the possibility
that these proverbs must have originated from Solomon, he probably did not write
them down. It would seem that the advisers of Hezekiah were instrumental in the
collection of these proverbs as part of the cultural and religious heritage of the Jewish
people and some of the proverbs might just have been from unknown authors but
were all attributed to Solomon. Chapter 30 is purported to have been written by Agur,
son of Jakeh (Proverbs 30:1). Although, the Bible does not say much about this

individual in terms of wisdom acquisition and demonstration in relation to Solomon,
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his proverbs are however regarded as a prophecy which he prophesied to Ithiel and
Ucal and were found worthy to be put in the Biblical book of Proverbs.

King Lemuel is said to have written the last chapter of the book, Chapter 31,
and these proverbs are actually those which his mother taught him. The identity of
this king is not clear neither is the level of his wisdom bank with which he ruled his
kingdom. It is certainly not out of place to assume that the intention of the king was
to share with others the wisdom taught to him by his mother. The implication of this
latter possibility, however, is that a woman has directly contributed to the wisdom in
the book of Proverbs. What is interesting about this last chapter is the devotion of 21
out of the 30 verses to the description of the virtuous woman. This actually shows the
quality of wife desired by a mother for her son which she urged the son to be on the

lookout for.

1.10.1.3 Composition

The book is divided into three parts. Part one consists of Chapters 1-9 which
contain an exhibition of wisdom as the highest good. According to Lenzi (2006: 690),
this section is textually composite. It is made up of ten lectures or series of
instructions which form the core. This must have accumulated several additions, the
most important of which are the poems spoken by personified wisdom. Some scholars
are of the view that this first part of the book embodies some of the latest materials in
the book of Proverbs (Lenzi, 2006: 688) and constitute a composite unit. Many
commentators have pointed to the content, form and style of these chapters which are
similar. It has been argued that the chapters reflect a particular social setting, for
instance exogamy, which is claimed to have originated in a historical period later than

chapters 10-29, which presumably, constitute the core of the book (Lenzi, 2006: 688-
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689). Fox (2000:48) has also argued that the style, form and tone of Chapters 1-9 are
significantly different from the other parts of the book. Chapters 1-9 read essentially
as an introduction to Chapters 10-29.

Nevertheless, some scholars have noted that the Book of Proverbs is
unsystematic in its composition. It has been alleged that the collectors seem to have
paid little attention to arrangement and must have been ignorant of scientific system
of classification (Yuasa 1891: 147-153). Generally, three clusters have been
identified. At the beginning and the end, the book is arranged into topical clusters
while the middle consists of a random collection of individual units. Yuasa (1891:
148) explains this in the light of the view that “the spiritual idea rules over the artistic
or aesthetic form”. While giving a critical appraisal of Proverbs 10-29, Hildebrant
(1988: 206) remarks on the widespread perceived confusion about the nature of these
proverbs as “thrown together willy-nilly” without any conceptual or literary cohesion.
To this, Oesterley (1929: 125) observes that “generally speaking, the proverbs are
thrown together in a very haphazard fashion in this collection.” R. Gordon (1975: 49)
expresses the same view when he states that “there is little continuity or progression”
in those chapters, while Von Rad (1972: 113) expresses his annoyance at the “lack of
order”. Some people see the sentences as independent and atomistic (McKane, 1970:
10, 413, 415). Others observe the lack of connection between verses (Yuasa, 1891:
147). In his own contribution, Bernard Lang (1986: 3) claims that “the Biblical book
of Proverbs is an almost random collection of brief didactic discourses, poems,
learned and pious sayings.” Van der Ploeg in Whybray (1966: 487) goes ahead to
question the possibility of discovering a strict logical sequence of thought in any part

of the book of Proverbs which he regards as having been written in a “primitive style”
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in which the author wanders from one subject to another and back again without any
regard for logical consistency.

Whybray (1966: 488) warns that the view that there seems to be no structure
in the modern sense ought not to deter scholars from attempting a structured analysis.
Hence, Fox (1997: 613-616) in tracing the composition history of Proverbs 1-9,
describes two main strata — the ten lectures and the five interludes. The ten lectures
are formulated as father-to-son instructions. Each lecture comprises an address to the
audience — my son; an exhortation to hear and remember the teachings (e.g. Listen ...
to your father’s instructions; neglect not your mother’s teachings [Proverbs 1:8]); and
motivations which support the exhortations by extolling the excellence and the value
of the exhortations to people who possess them (e.g. for these are a graceful garland
for your head, and necklace for your throat” [Proverbs 1:9). Fox (1997:615) sees a
considerable homogeneity in the structure and language of the lectures, particularly in
the exhortations. This element, Fox opines, may be due to the fact that they were
written by different authors and collected by a redactor. It is not also out of place to
recognize other passages in the Book of Proverbs as belonging to the instruction
(lecture) genre. These include: Proverbs 22:17-24:22 and 31:1-9 which are composed
of couplets and quatrains that focus on a variety of topics with few thematic
connections. Fox (1997: 615-616) therefore, concludes, that “we can determine that
the proverbial instructions were not a highly uniform genre”. In other words, if the
unity of compilation in Proverbs 1-9 is ascribed to redaction, it must be assumed that
the redactor searched out and assembled poems that expressed the same ideas in the
same way, resulting in a literary unity produced by redaction rather than authorship.

In the same way, Lenzi (2006: 691) in his investigation of the composition of

Proverbs 8:22-31 opines that this chapter seems to have been two sets of poems
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juxtaposed by a redactor. This, according to him, can be discerned in the way Wisdom
describes herself in an entirely different manner in Chapter 8:22-31. Chapter 8:1-21
makes many claims about Wisdom as the most important being. In verses 15-16, there
is a clear indication that Wisdom is important to the rule of kings and princes. But one
does not learn the origin of Wisdom and its relationship to God. From Chapter 8:22-
30, Wisdom explains its origins in primeval times showing its antiquity and the need
for people to listen to her and acquire her. Also, these verses explain the relationship
of Wisdom to God. “The Lord possessed me at the beginning of his ways, the earliest
of his acts from old. (8:22)”. “When he prepared the heavens, I was there.... (8: 27).”
This shows the antiquity of Wisdom and its relationship with God. It claims to have
been there with God and to have been a necessary instrument of creation. Whybray
(2000, 72-76) is of the view that this text was a later compilation which was inserted
in the Book of Proverbs to identify the wisdom presented therein as belonging
explicitly to Yahweh. Hence, Wisdom claims to satisfy the intellectual longings of
man since she knows the secrets of the world, having been present with Yahweh
before its creation.

Still on the composition of the book of Proverbs, Hildebrandt (1988: 224)
observes the existence of proverbial pairs and concludes that a “proverbial pair is a
unit of composition by which proverbial collectors welded the atomistic proverbial
sentences into larger units.” According to him, the fact that such compositional units
were used suggests that the proverbial sentences should be examined from
collectional as well as sentential perspectives. Having examined the book of Proverbs
under semantics, syntax, and theme, Hildebrandt (1988: 224) attests to the cohesion,
intricate beauty, and thematic interrelationship of the proverbs in the book of

Proverbs. In the same vein, Fox (1997: 615) sees “a considerable homogeneity in the
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structure and language of the lectures, particularly the exhortations.” Bryce (1972:

145) sees a literary unity at least in what he calls Wisdom ”books”.
Hinson (1974), on his part divides the book into eight parts thus:

1. Proverbs 1 —9: The proverbs of Solomon: fairly long poems

2. Proverbs 10:1 — 22:16: The proverbs of Solomon: about 375 separate sayings with
very little evidence of order.

3. Proverbs 22:17 — 24:22: The words of the wise: 30 sayings (Pro. 22:20) partly
based on an Egyptian source.

4. Proverbs 24:23 — 34: Sayings of the wise.

5. Proverbs 25 — 29: Proverbs of Solomon, which the men of Hezekiah, king of
Judah copied.

6. Proverbs 30: The words of Agur, son of Jakeh.

7. Proverbs 31:1 — 9: The words of Lemuel, king of Massa.

8. Proverbs 31:10 — 31: A poem in which each line begins with a different letter of

the Hebrew alphabet in turn. (104 — 105)

Continuing his analysis of the source of each of the sections above, Hinson observes
that Sections 2 and 5 contain the kind of sayings that were likely to be known and
used around the time of Solomon, and some of them may have been composed by the
king himself... It is quite probable that the servants of King Hezekiah did collect and
preserve the saying in section 5.

Section 3 contains materials borrowed from foreign sources. Pro. 22:17 — 23:21 is
clearly adapted from an Egypt book of wisdom called The Instruction of Amem-em-
Ope... written around 1000B.C... Pro. 23:13 — 14 is probably adapted from The
instruction of Ahikar, which describes life in Assyria in time of power.

Section 4 is too brief to give us any idea of its origin.
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Sections 6 and 7 come from the writing belonging to a northern Arabian tribe who
lived in Massa.

Section 1 is probably the most recent part of the whole book. Its long well-constructed
sentences are similar to those found in other literature from after the exile. (105). He
concludes that in the second century B.C., when the whole book was translated into
Greek, it had not yet reached its final form in Hebrew, and that the book may only

have reached its final form by about 150B.C.

1.10.1.4 Setting
Coogan (2009) has argued, and strongly too, that it is possible that practical
and reflective wisdom was transmitted in a house of learning or instruction. While this
is suggestive of a school setting, other possibilities are not also out of place. For
instance, the phrase ‘my son’ suggests a family setting. This is instructive because
family plays an important role in the upbringing and education of children. Moreover,
the presence of the name of Solomon at the beginning of the book is reflective of a

royal/courtly setting.

1.10.1.5 Form and style
Proverbs is conventionally classified with the poetic books of the Bible. The
nature of this book makes the division of its chapters rather arbitrary. These divisions,
various in form and content, suggest that the book was formed by the combination of
a number of booklets. According to Robertson (1986:576):

In Proverbs, no saying follows from the one
before it and leads to the other after it in
anything other than a purely sequential sense...
Each saying is there on file, as it were, waiting
to be relevant, and relevance depends upon
matters extrinsic to the book itself.
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Therefore, meaning is actualized when the reader selects a part of the book and
applies it. Anyone seeking advice or directive from Proverbs on a particular subject
will usually obtain a fairly straight-forward counsel. Nevertheless, this is not always
the case. Robertson (1986) suggests that the reader of any collection of wise sayings
must possess an antecedent wisdom, namely, “the wisdom to match situation with

saying”.

1.10.1.6 Theme
The book of Proverbs contains practical advice on the way of life. It teaches
that suffering follows wrong acts, and it regards a good life as the most rewarding and
happy one possible. It also praises the qualities of obedience, humility, self-control,
truthfulness, diligence, faithfulness, etc. It emphasizes the fear of the Lord as the

beginning of knowledge (Hinson 1974).

1.10.1.7 Audience
The book of Proverbs consists largely of short, incisive statements employed
to communicate behavioral, moral and spiritual truths. The purpose of the book is to
give instruction to a specific class of young men. Harrison (1969:1011-1012) posits
that:

In ancient Israel, it was customary for young children to be
instructed within the family circle... In the upper-class
families, the young men were given more specific schooling
aimed at the development of character and the furthering of
success in life... The concern of the book is predominantly
with the youths of the upper classes, since they alone would
be most likely to be able to afford the kind of excesses
described in Proverbs and similar gnomic literature.

28



1.10.2

The Book of Ecclesiastes

The book of Ecclesiastes is the 21 book of the Bible. It has 12 chapters and
222 verses. The English title of the book, Ecclesiastes, comes from the Septuagint
translation of “Qoheleth” variously transliterated as kohelet, Qoheleth, koheles, or
Coheleth. The English name derives from the Greek translation of the Hebrew title.
The word Qohelet has several translations into English, including The Preacher.
Giving the meaning of the Hebrew root (such as gather, assemble, convene) one
might opt for the translation “speaker” (Hinson 1974). The book of Ecclesiastes has
been styled “the Bible’s strangest book™ (Crenshaw 1987). The literary genre is
ambiguous, mixing prose with proverbial sayings, resulting in “a philosopher’s diary,
pages from an artist’s notebook, a thinking aloud, a gathering of literary fragments
published without plan” (Blank 1962). Why it was written and how it made its way
into the Jewish canon is a historical and theological enigma. Equally enigmatic is the

proper use of the book as Holy Scripture (Asa 2009).

1.10.2.1 Historical background

Schneider (2002) amplifies the Jewish division of the Old Testament into three
classes and observes that the book of Ecclesiastes belongs to the third class — the
writings. The writings are further divided into three groups, and Ecclesiastes belongs
to the second group called ‘The Five scrolls’ i.e. the Song of Solomon, Ruth,
Lamentations, Ecclesiastes, and Esther (Hinson 1974). The reason why they belong to
the same group may not be unconnected with the important role each of them plays in
the synagogues in relation to one of the main festivals of the Jewish year. Ecclesiastes
is read at the Feast of Booths. The title of this book is a strange name as it comes from

the opening phrase of the book, ‘the word of the preacher’ (Eccl. 1:1). The Hebrew
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word is “Qoheleth” which designates a person who is the official speaker of an
assembly of people. It refers to the ‘Preacher’ or ‘Teacher’ (Graves 2000). In Hebrew,
the title read “the words of Qoheleth, the son of David, king in Jerusalem” or simply
“Qoheleth”. Jerome interpreted this in Latin by using the term Concionator or
“speaker before an assembly”, and it was from this that the English concept of

“Preacher” was derived (Harrison 1969).

1.10.2.2 Authorship and date
In Ecclesiastes 1:1, the Preacher is presented as “the son of David, king of
Jerusalem”. This suggests Solomon as the writer. However, the book also contains
evidence that the writer may not be Solomon (Hinson 1974). The Preacher speaks of
“all who were over Jerusalem before me” (Eccl. 1:16; 2:9). Notwithstanding, no
scholar disputes the fact that the author is a man; the subject always uses masculine
nouns and even refers to his wife and women. Asa (2009) postulates that:

The author is commonly referred to by the Hebrew
word Qoheleth (one who assembles), but the precise
nuance of the word is uncertain and could be an office,
a pen name, or an acronym. Despite the seemingly
explicit identification of the author as Solomon (1:1),
the writer was likely a sage in Jerusalem living around
350-250 B.C.E. (55)

He argues that the authorship for the ancients had more to do with
authoritative tradition than literary origins. Because Ecclesiastes was accepted rapidly
as the Jewish canon, but not universally, there was a communal recognition that the
book preserved an authentic wisdom voice in the Solomonic tradition. Meade (1986)
posits that the canonical decision to recognize Ecclesiastes as an authoritative wisdom

in the tradition of Solomon is different from the literary question of actual authorship.
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Thus “with the book of Qoheleth, we can see the full birth of the genre of canonical
pseudepigrapha”.

Supporting the idea of Solomon’s authorship, Harrison (1969:1073) avers:

Since no immediate son of David except
Solomon was king in Jerusalem, the term
Qoheleth would appear to be a substitute for
Solomon... Thus the Solomon of the book can
be regarded not so much as a preacher but as the
ideal, authoritative exponent of wisdom, a
situation that is not entirely out of harmony with
certain traditions connected with the historical
Solomon.

Sharing the view of other scholars on the date, Harrison (1969) notes that the
vast majority of modern scholars have assigned the work to a date between 280 and
200 B.C., while older commentators chose the period between 444 B.C. and 328 B.C.
Some maintained that the author was an influential Jew who lived about 300 B.C.,
probably in southern Phoenicia, and whose orally transmitted aphorisms were
collected after his death and put into written form in Phoenicia. Others state that the
book can be dated quite satisfactorily about the time of Malachi. Wood (1996)
articulates the great task in tracing the date in which the book received its present
form, since there are no clear historical allusions to it. He suggests about 200B.C.
Many internal inconsistencies were acceptable because of their attribution to
Solomon, and to the orthodox statement in Eccl. 12: 12 — 14.

However, Graves (2000) observes that:

If we compare the language of Qoheleth with
that of the earliest Prophetic document of the
Pentateuch (J), we shall find that they stand at
the two extremes of Hebrew linguistic
development, the former representing the latest,
and the latter the earliest. Under such
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circumstances the Solomon authorship of
Ecclesiastes is unthinkable... It must have been
written before the Maccabaean revolt broke out
in 168 B.C., for there is no allusion to Antiochus
IV and his oppression of the Jews.

1.10.2.3 Language

The linguistic features of Ecclesiastes point to a period when Aramaic was
exerting an influence upon spoken Hebrew. In fact, Ecclesiastes was written in
Hebrew by an author who, like his contemporaries, was familiar with Aramaic and
doubtless used it freely in everyday life (Harrison 1969). Talking about the language
and source of Ecclesiastes, Hinson (1974) says that: “the language of the book is a
very late form of Hebrew with many Aramaic words and constructions... It was
probably written sometime between 250 and 200 B.C. when Aramaic has become
widely known and widely used among the Jews.”

Newsom (1995) avers that “This book that so trumpets pandemic ambiguity
may itself have been written in a deliberately ambiguous style, not to create a riddle to
be solved, but to reinforce the very message of ambiguity”. Thus, paradox is the point,
for beliefs about life and experiences of life do not always correlate. Perry (1993)
posits that there are two voices in Ecclesiastes: Qoheleth’s and the
Presenter/Antagonist who talks back to him, which accounts for the dialogue between
the  pessimistic strain  (Qoheleth) and its more orthodox contradictor
(Presenter/Antagonist).

1.10.2.4 Theme
Though the Deuteronomic theology informing the entire Hebrew Bible

promises categorically that righteousness is rewarded and evil is punished, this all-or-
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nothing position created cognitive dissonance for reflective persons such as Qoheleth
(Asa 2009). In the often-quoted Eccl. 3:1 — 8, world history is represented as an
endless repeated stream ordained by God, about which little or nothing can be done.
Everything occurs when it should and must occur. These seasons bring order, solidity,
and dependability of life. The Preacher emphasizes striving for the satisfaction of
desires, for knowledge, pleasures; how to live out human life and many more.
Furthermore, it is possible at first glance to interpret Ecclesiastes as depressing and
dismal. The dismal worldview of the poet persona appears to be overwhelming. The
book is instructively cynical and yet dispassionate in its treatment of life. The main
theme is the vanity of leaning on wealth, fame, knowledge, power and other human
accomplishments. The poet uses the meaningless of human endeavours to establish
the relevance of God’s wisdom and leadership.

The poetic persona makes use of several literary techniques to present his
themes. It is significant to note the several use of the phrase “under the sun” referring
to the point that all which is vanity occurs on the earth, and by implication, excludes
everything heavenly. When the author writes that there is nothing under the sun
(Eccl.1:9-14),it is indicative of the sin nature of man which will continue to span the
generations. A striking theme in Ecclesiastes is that of the imminence of death. No
matter the wealth attained, the accomplishment and successes, everything will be
rendered useless by death.(Eccl. 8:8). Ecclesiastes 5:15-20 shows the link between
ones death and birth; and just as new born babies come to the world with nothing, so
will the old depart the world with nothing. Because death is imminent and inevitable,
and that no material possession will be part of life after death, it becomes reasonable

to live fearing God and keeping by his rules.
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A literary analysis of the Bible

Language, a sound phenomenon, is a symbolic and graphical means of
communication. Lehman (1976: 4) advances this by observing that language is a
system for the communication of meaning through sound, Moulton (1974:4)
corroborates both positions by viewing language as a wonderfully rich vehicle for
communication. This communicative character of language extends to its social and
cultural qualities. Language is a major instrument of socialisation. It is the process by
which a person is , willy-nilly, moulded into conformity with the established system
of the society into which s/he happens to be born (Fowler, 196:19). Franklin and
Rodman (1978: 18) have observed that in some culture when certain words are used,
one is required to counter them by “knocking on words”.

Echeruo (1978:1) gives credence to the cultural implication of literature and

language when he observes that:

Literature is human utterance, formalized and structured. As utterance,
literature is analogous to language itself in being in being based on a
system of codes and registers and having an intrinsic grammar which in
itself is part of a system of conventions in the society or the culture to
which it belongs. Hence, we know a literature the way we know a
language, first by recognising its internal characteristics and secondly, by
understanding the significance or meaning which the speaker of the

language attach to these characteristics.

Echeruo’s submission about how we appreciate language, and by extension, literature
and culture, is very instructive. And like Garuba (1988:66) also notes, since most of
us grow up within a human environment and are thereby socialised from childhood
into a linguistic community, we tend to forget that language is not a natural
phenomenon but only a system of signs given meaning by natural conventions of
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“reading”. Once we have been socialised into a language, we internalise it to the

extent that its structures interfere in varying degrees with our attempt to acquire or

learn another language. Language is one example of how much culturally
programmed we are as human beings.

It is important, at this point, to state also that the Bible contains many types of
figurative language, whether in poetry, prose, gospel or epistle. Sometimes, the
meaning is very clear but at other times, difficulties arise in understanding the precise
meaning of certain passages, due to the differences in time and culture, and because of
the non-familiarity with some of the types of literature and literary devices in the
Bible. Beyond these general reasons for the use of literary devices, there are particular
reasons for them. When they are encountered in a passage, it is sometimes helpful to
consider the specific reasons why the writer chose to use a particular means of
expression, in order to understand the passage. Some of the reasons for the use of
literary devices or figurative language are part of the essence and general
characteristics of literature itself which include the following:

e |t presents descriptive truth, rather than propositional truth. Literature makes an
appeal to a higher form of reality which transcends the mere adherence to facts
which is expressed by history and journalism. Literature seeks to provide the
individuals  and communities which comprise a culture. They handle unreality
which is not limited by the relatively unimportant question of whether it actually
“happened” or not. Literature seeks to satisfy the condition of plausibility rather
than that of facticity and in so doing, gains for itself the creative space within
which the imaginative vision of the literary artist is allowed the free rein that it

needs to flourish
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It is concrete. (Not just abstract or theoretical). Literature is concrete, but only
within its own imaginative universe. It is not that events actually happen; it is
enough for literature that those events are plausible, that they could have
happened, given a set of circumstances such as those found in the literary text. In
doing this, the literary artist seeks to establish timeless truth which is blurred by
controversies over whether they are historically accurate or not. The agony and
despair of an Oedipus, an Okonkwo, an Othello, are all the more real, regardless
of whether those characters are fictional or factual. What is important is that they
are real within the imaginative context of the literary text.

It entails the compact presentation of ideas. In other words, literature does not
seek to explain everything, even if that were possible, which it is not. Most
literary texts offer a carefully portrayed slice of life, a carefully arranged summary
of character situation and incidents, designed to convey significant perspectives
on human life. Most literary artists adhere to the rule of “show, don’t tell” and
allow character and incident to convey the significant idea of the literary work.
Action and inaction, speech and silence, dialogue and monologue, are all carefully
crafted to condense meaning. Symbol and image, theme and motif, are skillfully
deployed to convey meaning in such a way as to make detailed explanation
completely unnecessary.

It is emotional and engaging. This is so because the literary artist has the freedom
and the stylistic tools to stimulate the emotion and engagement of the recipient of
his work. He has the wherewithal to engage the audience and reader’s sympathy
by creating pathos, their scorn and contempt by creating bathos; their horror
through the use of violence and brutality; their expurgation of emotion by

resolution of events or catharsis. This is done to achieve different things. Those
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aims may be didactic, in which the literary artist seeks to instruct his audience or
readers. They may be aesthetic, in which the writer seeks to open the eyes of his
audience or readers to beauty and good taste. It may be pragmatic, in seeking to
make the readers or audience aware of certain realities of life. Sometimes, a

literary text may seek all of these and others.

Limitation of study

Estes (1995:416) has noted that a literary criticism of the Bible requires a
combination of skills, and that to work intelligently on biblical texts, one must be
comfortable with Hebrew and Greek. In other words, a complete reliance on
translations will certainly narrow the critic’s interpretative efficiency. What this also
implies is that a successful literary incursion into the biblical discipline would
necessitate a certain degree of familiarity with other relevant areas of knowledge such
as theology, history and ancient cultures. Warshaw (1978: 33) has observed that the
devotion to the sacredness of the biblical text has short-circuited the needed attention
to a proper literary critique of the narrative. Ironically however, to develop an
outstanding career in literary-biblical scholarship, there is the need to resist the risk of
blindly following a narrow theological approach in the name of biblical analysis.
Kugel (1981:218) pushes this argument further by observing that contrary to fears
expressed by some scholars, for instance, that literary interpretation of the Bible
amounts to treating the sacred text essentially as a human literary artifact, suitable
only for teaching in public schools and universities, a literary study of the Bible is

seen as a necessary remedy to the narrow agenda of traditional biblical scholarship.
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Yet the challenges to a literary study of the Bible continue to boom. Lewis,
(1950:4) has even gone further to argue that there is a sense in which ‘the Bible as
literature’ does not exist. It is a collection of books so widely different in period, kind,
language and aesthetic value that no common criticism can be passed on them. In
writing these heterogeneous texts, the Church was not guided by literary principle,
and the literary critic might regard their inclusion within the same text as theological

and historical accident irrelevant to his own branch of study.

Definition of terms
Literariness.

This is the sum of special linguistic and formal properties that distinguish
literary texts from non-literary texts, The leading formalist, Roman Jakobson declared
in 1919 that “The object of literary science is not literature but literariness”, that is,
what makes a given work literary material. Rather than seek abstract qualities like
imagination as the basis of literariness, the formalist sets out to define the observable
devices by which literary texts, especially poems, foreground their own language., in
meter, rhyme, and other patterns of sound and repetition . Literariness was understood
in terms of defamiliarisation, as a series of deviation from “ordinary” language. It thus
appears as a relation between difficult uses of language, in which the users are liable
to shift according to changed contexts.

The Bible as Literature

In defining the concept of the Bible as Literature, it is important to consider
the Bible like any other book, as a secular text and a product of the human mind. This
position would naturally lead us to acknowledge the biblical text as a collection of
writings produced by real people who lived in actual historical times. Like all other

authors, these writers used the languages native to them and the literary forms then
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available for self expression. In the process, they created materials that can be read
and understood under the same conditions that apply to literature in general (cf. Gabel
et al. 2006:1). In explaining the Bible as Literature, it should be clear that the Bible is
fundamentally not different from the works of writers like William Shakespeare,
Charles Dickens or even Ernest Hemmingway. While it is necessary to use the word
literature in its broad sense, it is perhaps the narrower sense of the term that concerns
us more in this context. The Bible is a combination of poetry, short and long stories,
drama and essays. It is the analysis of the Bible from these parameters of creativity

that situates the concept of the Bible as Literature.
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2.1

CHAPTER TWO
REVIEW OF RELEVANT LITERATURE
Introduction
This chapter reviews relevant literature within the broad fields of literature and
Bible as literature. It also discusses some existing biblical literature and indicates their

usefulness to the present study.

Defining Literature

Notable scholars have attempted to give a comprehensive definition of literature
but such efforts have ended up producing more questions than answers. This perhaps
explains why Ellis (1977:24) is wondering whether the question will ever be
answered. Adams (1969:1) admits that the definition of literature is rather difficult as
important as it may be, and observes that there is hardly any book that does. Hough
(1966:9) believes that we all know what literature means even if we cannot articulate
it in definitive terms. However, there have been quite a number of attempts at
definition. The Encyclopaedia Britannica explains literature as a general term which
in default of a peak definition may stand for the best expression of the best thought
reduced to writing. But then, this does not also say much. Hirsch (1978:56) defines
literature as any text worthy to be taught to students by teachers of literature, when
these texts are not being taught to students in other departments of a school or
university. McFadden (1978:56) sees literature as a canon which consists of those
works in language by which a community defines itself through the course of its
history. It includes works which are primarily artistic and also those whose aesthetic

qualities are only secondary. The self-defining activity of the community is conducted
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in the light of such works, as its members have come to read them (or conceive them).
Wellek (1978:20) posits that to speak sweepingly, one can say that in antiquity and in
the Renaissance, literature or letters were understood to include all writing of quality
without any pretence to permanence. The challenge of definition can also be seen
within the context of alienation and identity crisis. Fashina (1994:45), for instance,
has observed that one of the problems of African drama (and by extension, literature)
lies in the alienation created by its crisis of identity. This crisis is partly predicated on
its modal transition from oral to written, as well as the elusive nature of its definition.
Added to this, is the European concept of drama and theatre being foistered on the
African forms of verbal performance and ritual aesthetics. This is done with the view
perhaps to disproving the erroneous European idea that Africa was a land void of
culture, arts and aesthetic sensibility.

North and Webster (2009:9) argue that when we talk about literature, we are
referring to texts that are “belletristic”. The word which comes from a French phrase
belles letres which literally means ‘beautiful letters’. In other words, literature
consists of beautiful texts, those written or produced to be works of art or those we
have come to value as works of art. It is possible to reason that one significant point
in favour of the belletristic approach to literature is that it leads us to reflect on the
centrality of beauty to human society. This approach naturally addresses the poser,
what kind of thing makes a literary text beautiful? However, as plausible as a
belletristic approach to the definition of literature may be, it has its own sore areas.
North and Webster (2009: 10) have drawn attention to at least two of those
challenges. The first is that of identifying a standard of beauty. The old expression
‘beauty is in the eye of the beholder’ suggests that each of us has a different standard

for deciding what is beautiful, or that the perception of beauty can be affected by
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many other factors. The other challenge is the notion that a text is only created to be
artistic. This is a very limited definition. While a text cannot claim whether you love
it only for its looks, its author might. Texts are not the products of random events.
Rather they come into being as a result of the author’s deliberate and careful work.
They represent the author’s attempt to tell us something about ourselves and the world
in which we live .Texts may be intended to entertain us, to educate us, to influence
our opinion, to move us to action. Sometimes, they accomplish any or all of these
goals even without the author’s conscious intention. If we simply think of a text as
‘beautiful letters’, we may fail to understand why the text affects us as it does, or even
miss the message altogether.

While giving the literary discipline a rather descriptive outlook, Heerden et al
(1997:1) observe that literature is an art form whose medium is language, oral and

written. It differs from ordinary spoken or written language primarily in three ways,

Viz:

1. It is concentrated and meaningful, even when it sometimes denies meaning.
In other words, literature is not only about ideas, but also about experiences. It
communicates what it feels like to undergo an experience, whether physical
or emotional.

2. Its purpose is not simply to explain, argue or make a point, but rather to give a

sense of pleasure in the discovery of a new experience. For instance, a
psychiatric, in writing a case study, concentrates strictly on the fact. Though
the doctor may give the reader an understanding of the patient, he or she does
not attempt to make the reader feel what it is like to be that patient. In fact, the

psychiatric must strive to remain strictly objective as should the readers.

42



Writers of fiction, drama and poetry have a way of making the readers share
the patient’s experience and feel what it is like to be the patient.

It demands intense concentration from readers. What Mason and others are
saying here is that in interpreting literature, readers may adopt the text-
oriented, author- oriented or reader —oriented approach. Adopting a text-
oriented approach, a reader may analyze a work of literature as complete in
itself without relating it to the outside world. This kind of close analysis and
attention to words and their context that the method requires can be very
useful both in illuminating a literary material and in drawing attention to
careful and critical reading. Author-oriented approach requires that a reader
studies an author’s life, time and culture to better understand the writer’s
work. This approach calls for research. The reader-oriented approach is
realized with the understanding that each reader brings a unique set of
experiences and expectation to literature. To the promoters and users of this
approach, a work of literature is recreated each time it is read, that it is
produced by the reading, perceiving, imaging mind of the reader and that

consequently any reading of the work is valid.

Examining the literary concept from a multi-faceted nature, Ryken (1974:15-17)

argues that literature does not, for example, discuss virtue but instead shows a

virtuous person acting.” Literature does not only present experience but interprets it.

Literature is an interpretive presentation of experience in an artistic form.” A working

definition of literature then, is that it is an interpretive presentation in an artistic form.

The approach of Sartre (2005:11) to the definition of literature is rather instructive.

While placing literature within the operational contexts of history and society, he

presents a definitive proposal for the phenomenology of reading. He then goes further
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to present a fascinating illustration of how to write a history of literature that takes
ideology and institutions into account. Three fundamental questions are central to
Sartre’s investigation of literature. These include: what is writing? Why write? For
whom does one write? Essentially, the author chooses to discuss prose, instead of
poetry. He posits that prose reflects accurately the external reality, whereas poetry is
an end in itself. In prose, words signify, they describe men, situations and objects. In
the case of poetry, the words are ends in themselves. While Sartre’s watertight
distinctions may not be entirely tenable, the differences are there. Although criticism
of a poem must pay close attention to its structure of words and symbols, it is obvious
that the reader enters the poem through word association and references which are
linked, however, indirectly to everyday significativet language. What appears to be
critical to Sartre’s understanding of the functions and dynamics of literature is that if
it is properly utilised, literature can be a means of liberating the reader from the kind
of alienation which develops in particular situation

Meyer (1997:1) pushes the discussion by admitting that understanding exactly
what literature is has been truly challenging and that pinning down a definition has
proven to be tedious. Quite often, one seems to be reduced to saying “I know it when
I'see it” or “Anything is literature if you want to read it that way”. Perhaps in a bold
attempt to find a solution to the challenge of defining literature, Meyer presents two
different approaches. These are the critical approach and the prototype approach.
While the critical approach entails the usual style of defining a word in English by
providing a list of criteria which must be met, the prototype approach gives a unique
dimension to the meaning of words which does not focus on a list of criteria that must
be met, but on an established prototype. Working from the prototype approach to

word meaning, Meyer tries to develop an answer to the question “What is Literature?”
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by suggesting that prototypical literary works are: written texts, marked by careful use
of language including features such as creative metaphors, hell turned phrases, elegant
syntax, rhyme, alliteration and meter, in a literary genre (poetry, prose fiction or
drama), read aesthetically, intended by the author to be read aesthetically and contain
many weak implications (are deliberately somewhat open in interpretation).

It should however, be noted that Ludwig Wittgenstein (1953) generally enjoys
the credit for this approach. While it is true that he did not use the word “prototype” in
the classic passage on this topic, he addresses the word “game” and argues that,
instead of a list of criteria, there is the need to find a family resemblance:

Consider for example the proceedings that we call “games”. I mean
board-games, card-games, ball-games, Olympic Games and so on.
What is common to them all... if you look at them you will not see
something that is common to all, but similarities, relationships and a
whole series of them at that.-- The result of this examination is: we
see a complicated network of similarities overall similarities
sometimes similarities of detail. I can think of no better expression
to characterise these similarities than “family Resemblances”, for
the various resemblances of a family: build, temperament etc
overlap and criss-cross in the same way-And | shall say: games form
family. (Wittgenstein 1953 31-32).

The nature and functions of literature

Adebayo (2010:6) explains “that the primary function of literature derives
from its nature”. Therefore, a discussion of the nature of literature has implication for
its functions. Literature is an art made realisable in imaginative expression or a
special use of language. Mayhead (1979:8) observes that one of the important values
possessed by literature is that it helps to preserve the precision and therefore the

vitality of language. Egudu (1976: 14) has argued that whatever may be the analytical
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tool of literature, deliberate ‘manipulation of language for aesthetic effect’ is its
essence. The strategic place of language in literary experience cannot be
overemphasised. Oyegoke (2009:2) while locating the literary dynamics within a
linguistic framework observes that literature is the second cultural imperative after
language. Literature, according to him, is born when language gives creative
expression to experience. Literature is a by-product of language and is in many
respects similarly characterised. It is a form of expression. It communicates, instructs
and entertains. It opens vistas of human life and experience to an audience or reader.
It serves to expand the limits of language. The great languages of history, it is
important to observe, produced great literature which was an essential basis of their
greatness. Literature is far more productive hatchery for new lexicographical,
semantic, and grammatical linguistic additions than the conversational medium can
afford language for its growth and expression. Wellek and Warren (1970: 22) push
the discussion by holding the view that language is the material of literature as stone
is of the sculpture, paint is of picture and sound is of music. Hence, according to
them, it seems best to consider as literature only works in which the aesthetic function
is dominant, while we can recognize that there are aesthetic elements such as style
and composition in works which have non-aesthetic purpose such as scientific
treatise, philosophical dissertation, political pamphlets and sermons to mention just a
few.

While it is crucial to acknowledge that literature has other functions such as
educating and correcting through satire, the fact still remains that its primary purpose
is to be an aesthetically satisfying organization of words. Olusegun Oladipo (1993:5)
observes that there exists a working “relationship between literature and philosophy

from the perspective of ‘worldview’ and critical discourse”. He argues that
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philosophy and literature are both social phenomena and forms of social
consciousness. Social, not just in the sense that they are produced by people who are
“beings— in — society”, but perhaps more importantly in two respects. First, even when
philosophy and literature spring from the experience of an individual or treat very
abstract matters, they still constitute a reflection in the phenomena of life (Here it
should be noted that personal experience, the experience of the individual, is still
human experience and human experience is essentially social = a product of our
interaction, not just with nature but also with ourselves). Second, philosophy and
literature are products of the intellectual and practical needs of society and the
individuals and classes compromising it. Whichever tool of analysis we use in
describing or assessing literature, its relevance cannot be a work for its own sake. It
either tries to present an experience of human relevance or attempts to repackage or
remodel the personality of the individual in society. In performing any of these roles,
it is not out of place to agree with Oladipo that literature operates within “some
context of ideas which provide an anchor point for the web of descriptions, facts,
constructions and evaluations” which it contains(cf. 1993:7).

Eagleton (1976) has also argued that literature is nothing but ideology in a
certain artistic form. In other words, the works of literature are essentially expressions
of the ideologies of their time. Continuing the contextualization of literature within
ideological framework, Fashina (2001, 11) posits that literature only exists as
literature within an interpretative community, emphasising that it is not an object that
has an actual existence in the world but an activity — a social practice —carried out by
a select and authorized group. Literature, Fashina argues is “essentially an ideology,
and literary meaning does not reside in the text but is the product of an ideological

practice”. This phenomenon however, takes a central stage, as a humanist discipline
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that is relevant to the society as an instrument of social justice.(cf. Fashina, 2001).
Literature, Finnegan (2005:164-166) observes, has gone beyond its conventional
perception of being a written text .lts significance extends to the domain of
performance. And just as literature exists in performance, so does performance have a
lot to say about literature and literary theory. To argue therefore, that literature exists
only in text or that it “signifies textual manifestation of writing” IS misrepresentative.
(Wolfreys, Robbins, et al) is highly debatable. Widdowson (1999:15) does not appear
to help matters as he defines literature as written works, by which he means works
whose originating form and final point of reference is their existence as written
textuality.

Sam Asein (1995, 7) examines literature within a social-ideological context
and submits that whether a product of an individual’s creative imagination, critical
intelligence or as the shared collective product of a state, literature manifests
observable traits and relates in terms of its themes, total landscape and tendencies to
the social, political, cultural and physical environment characteristic of its enabling
state. By nature, literature is generally a highly manoeuvrable art form. It creates and
posits possibilities for social order without necessarily fragmenting entities. Literature
is an exportable commodity and has a trans-territorial status that lends its universal
applicability. However, as Asein also observes, even in that trans-contextual state,
literature maintains a distinctiveness which it does not, and cannot, negotiate or
compromise. It creates its own myths and mytho-poetic hegemonies. It recognizes its
own geography and negotiates its own space. Bamidele (2000:4) advances this
argument by observing that literature shares basically the same sociological concerns.
According to him, studies have revealed that literature, like sociology, is a discipline

preeminently concerned with man’s social world, his adaptation to it, and his desire to
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change it. The literary forms in prose, poetry or drama, attempt to recreate the social
world of man’s relation with his family, with politics, with the state in its economic or
religious constructs. Literature delineates the role of man in the environment, as well
as the conflicts and tension within groups and social classes. Literature and Sociology
are therefore, technically speaking, best of friends, no matter the operational
differences in their method of talking about society. Literature in its aesthetic form
creates a fictional universe where there is a possible verification of reality at the
experiential level of man living in a society. It is arguable that imaginative literature is
a re-construction of the world seen from a particular point of view which we may
refer to as the abstract idealism of the author or the hero. While the writer may be
aware of the literary tradition, it is the unconscious re-working of experience fused
with his definition of a situation and his own values that produce the fictional universe
which the sociology of literature may be concerned to explore.

Oyin Ogunba (2006: 10) following David Cook (1971: 3) asserts that literature
is one of the greatest teaching powers of the world. Indeed, nothing “teaches so well
about the life, culture, worldview and mode of thought of a people, as a good
creative/literary piece of work. Mbiti (1959) gives credence to this cultural value of
literature when he submits that to know the literature of a people is to know them well
and that it is the precipitation of their mentality, their custom, their habit, their hopes
and ideas about life itself. It is therefore, amazing how much one gets to know, as
Ogunba (2006: 11) also observes, about the Igbo by reading Achebe’s Thing Fall
Apart or Arrow of God, about the Indians by going through R. K Narayam’s Waiting
for the Mahatina or about the now seemingly insoluble India Pakistani conflict by
reading Khushwant Singh’s Train to Pakistan or about the ordinary life of Trinadians

by going through Naipaul’s The Mystic Masseur. In each case, the details of the life
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and thought of the people are laid out in a clear-cut, digestible manner. No
philosophical, sociological or political treatise can teach one as well as a good
creative piece. There are however, a few challenges to this position. Oyegoke (1995:
33), while addressing issues relating to the intricate nature of literary studies, has
observed that although the study of African literature has come a long way since the
missionary tracts and anthropological treatise first invited formal critical interest, few
of the problems posed by literature have actually been resolved in a definitive way.
While it may be in the nature of literature and its study to defy logic, there are certain
kinds of problems in literature which demand specific answers on account of the
relevance of culture -- of which literature is an important part.—to history and politics.
The critical discord that has marked the study of African literature has been
intensified by the nature of the literature itself and the peculiarity of the circumstances
which have shaped it. The uniqueness of literature therefore, becomes very clear:
whereas these other modes of instruction are often theoretical, generalized and
schematized, a creative literary piece, on the other hand, goes to the ground level,
focuses on individual action in all its telling details, and penetrates into one almost

surreptitiously but firmly and remains with one permanently.

The practice of literary criticism

While it is true that a major driving force for the reading of literature is
pleasure or entertainment, it is not the overriding factor. Sooner than later, the reader
begins to realize that he enjoys some things more than others, and some reading
experiences are positively distasteful while others become more and more deeply
absorbing. One way of explaining this would be to say that he begins to develop a

taste for some things rather than for others. But this is even not the point. The real
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issue is that he begins the process of discriminating, of appreciating, and of feeling the
difference between what is really important, really first-class or what is trivial or
easily dispensable. As the reader begins to gain experience in the art of
discrimination, in comparing his discrimination with other people’s, particularly more
experienced people, and as he reflects upon his literary actions and discovers the
principles or guidelines on which they are based, he comes towards a state of mind in
which he feels a capacity for judgment, that is, for delivering an opinion about the
rights and wrongs of a situation, an expression or a problem which other people may
accept or agree to, which is not subsequently overturned and which forms the best
basis for many kinds of practical actions (cf Moody (1979). The critical reading of a
work of literature is a demanding discipline. But then the beauty of literary
appreciation and criticism lies in the fact the reader ultimately does not have anything
to rely upon in making his choice but himself.

In order to appreciate literature and put it in its proper place in the critical
enterprise, the reader or critic must understand the underlying theory that literature as
well as other arts can best be thought of as a process of communication between the
writer or the artist and his public. This understanding makes the critic to assess any
piece of writing using two test-questions: Do we receive the impression that the
particular poem or piece of prose effectively communicates what it sets out to do? Is
the idea picture, character or situation communicated itself of any value to us? Neither
of these questions can b